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HART & SON, 


Violin Dealers, Makers and Experts, 
28, WARDOUR STREET, LONDON, W. 
NEW EDITION. 
‘The Violin, tts Famous Makers €% their Imitators 


GEORGE HART. 








Octavo, Numerous Plates. Price 12s. Gd. net. 
Guaranteed Tested ITALIAN STRINGS. GUARANTEED TESTED LENGTHS. 
E. Siengths #6 ; De. “lengths 1/6 E. Perlength *@o" Perdoz. O/a 
San ti A. Perlength Gd, Perdoz. B/a 
A. 2\engths s/6 | G, Silver wire 2/G . D. Per length Fels Per doz. Gla 


FINEST QUALITY—ITALIAN STRINGS. £ 9d. A 9a. Dil-. G 1/6, 1/9, 216. 
VIOLA AND V. CELLO STRINGS OF FINEST QUALITY. Lists om Application. 


MESSRS. HART & SON make a Fis pears of Violins and Violon- 
cellos for beginners. They are fitted up with the greatest care and every 
attention paid to details so essential to young students. 


VIOLINS. 


PRICES £1 Is. to £5 45s. with Bow and Case Complete, 
VIOLONCELLOS. 


£5 5s. to' £12 12s. with Bow and Case Complete. 
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‘The Book of the Piano,’ 
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JOHN BROADWOOD & SONS, LIMITED, 


have just published an illustrated book which interestingly 
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traces the connection of the House of Broadwood with 
some of the greatest masters of music, from Handel to 


the present time. - , - , e : ; : 


I 


«| Mozart, as a child, was brought to Broadwood’s to 
practise on the harpsichord made by Tschudi and Broadwood 
for Frederick the Great. Beethoven allowed no one except 


himself and his tuner to touch his Broadwood Grand Piano. 


a ee 


Chopin played on no other piano but his Broadwood 
throughout the recitals in his memorable visit to this 
country. Haydn, Clementi, Cramer, Weber, Liszt and 


Wagner loved the Broadwood Piano. = - , , , 





4] The tradition, which is the secret of Broadwood 


supremacy in the estimation of great pianoforte : artists, 
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is explained and accounted for in ‘ The Book of the Piano.’ 


4] This book will be sent gratis and free of post to 


readers of ‘ The Cremona’ on request. 


a a nein 


JOHN BROADWOOD & SONS, Ltd., 
—== + Conduit Street; London, ‘Wise 
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Composers of our Day. 


Whose works are included in the Opus 
Edition. 


Robert Arthur Hodgson. 


Mi. Robert Arthur Hodgson is a native of 
Lincolnshire, having been born at Scawby 
(near Brigg), of which parish his father was 
the vicar for nearly 20 years. Mr. Hodgson 
was educated at. Sherborne School, where he 
studied piano, organ ; He wasa 
member of the school orchestra, and during 
his last year at the school he conducted his 
house in the annual inter-house ¢! 
tion, afterwards continuing his studies in 
London. 

Fo: several 3 
assistant master and music master at two or 
three various prepaiatory schools, notably St. 
Andrew’s, Eastbourne, where he had a good 
number of pupils for pianoforte. While at 
this school he also acted as deputy-organist of 
the school chapel. During this time Mr 
Hodgson was composing, chiefly songs ; but, 
like a good many other composers, he found 
it quite imp ssible to make ‘ends meet’ by 


id singing. 
ee compel 


years Mr. Hodgson was an 


his writings. ‘Therefore he had to seek other 
ways. For a while Mr. Hodgson taught 
music (chiefly piano) at Lausanne, on the 
Lake of Geneva. At present, Mr. Hodgsor 
is the organist and choirmaster of the private 
chapel at Wemyss Castle, in the county of 
Fife; also the conductor of the local choral 


society. 


July 17th, 1911. 
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Price TWOPENCE. 
Mr. Hodgson’s published compositions in- 
clude: Thre nceore songs (published under 


one cover and entitled, ‘ Remorse,’ ‘ Always,’, 
and ‘Do y 
a song with an organ obligato—an anthem, 
for baritone solo and chorus; entitled, ‘ God 
so loved the World,’ and ‘ Deux Morceaus,’ fot 
piano, ehjitled ‘Arabesque ’ and ‘Grotesque.’ 


\ 


know ?’), ‘Come weal or woe’ 


Miss Marjorie Wigley. 
f®olian Hall, June 13th. 

To find such genuine musicianship ~and 
artistry as we found in Miss Marjorie Wigley’s 
pianoforte playing is rare indeed, and when this 
musicianship finds a channel in a delightful 
touch and an extremely facile technique, we 
may expect a result very near perfection. 
Opening rather exactir programme with 
Bach’s Organ Fantasia and Fugue in G minor, 
arranged by Liszt, Miss Wigley proved her- 
self juite we rthy of the task, for the lucidity 
with which this Fugue was given showed thé 
pianiste to be resourceful and musically intelli 
gent. But it was in Schumann's ‘ Papillons’ 
that this artiste particularly shone, for she 
seemed to enter into the very spirit of each 
changing mood which characterizes this work. 


Now frivolous, new of deener meaning, now 


‘irresponsible, now seeming to call back a 


fleeting thought of more serious import; into 
all these moods Miss Wigley entered -and 
succeeded in taking her exceptionally large 
Altogether Miss Wig \ 
is to be heartily congratulated upon a most 
artistic success. LP, 


audience with her. 
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76 THE CREMONA, 


The Arts and Dramatic 
Club. 


By JEFFREY PULVER. 

HERE are surely very few terms tha‘ 
have been less understood by the world 
at large than the word Avt; nor has 

the meaning of any term been so narrowed as 
thatof thisone. \Whatis meant by the word ? 
One authority defines it as ‘practical skill 
guided by rules, and applied to subjects of 
taste’; Véron considers it ‘ the manifestations 
of emotion obtaining external interpretations ; 
now by a series of gestures, sounds or words 
governed by particular rhythmical cadence ; 
now by expressive arrangements of line, form 
orcolour.’ De Felice, in his Encyclopédie (1771), 
has perhaps, hit upon the happiest definition 
when hesays that art is‘ /a connotssance methodique 
le tout ce qu'il faut savoir, et Uhabitude contractée 
de faire veguliévement tout ce qu'il faut exécuter 
flrement un effet détevminé et pré u, 


pour produtre 
la seule habilit, 


qui n'auvoit pas été produtt { 
que nous tenons de la simple nature.’ 

How strangely do these wide meaning 
contrast with the limited idea associated with 
the term by the multitude who consider only 
the application of colours to canvas as art, and 
who think an artist only him who is active in 
this which is but a section of an infinitely 
greater whole ; 

We are thus brought to the conclusion that 
besides the length of art, which has been 
impressed upon us by the Latin primers of our 
youth, we must now also animadvert to the 
aimost universal breadth of the term. 

It will also be manifest that a club appealing 
to the students, professors, and. lovers of the 
Arts must appeal to almost the whole of the 
educated community, and be of immense 
importance, influen d power. It will be 
seen that since every section of Art is governed 
by the same fundamental rules, there must 
exist a close sympathy between the members 
of the various sections ;, and this being so, the 
advantages of an institution which brings such 
kindred spirits into touch with each other 
must be of very great advantage to the Arts 
themselves, and of inestimable benefit to artists 
m every field. 

Such an institution is the ‘ Arts and Dramatic 
Club.’ Founded for the purpose of enabling 
professionals and amateurs in every branch of 
Art to meet in social intercourse, this club is 
doing very much towards raising the standard 
of the Arts, for the interchange of ideas and 
knowledge, and the friendly exchange of advice 
and help can have no other result. 

The benefits enjoyed by its members are 


almost embarrassing in their plenitude; they 
are as varied as the sections of art represented 
by the club’s six hundred members. The 
painter, the sculptor, the engraver, or the etcher, 
can exhibit his work upon thé walls of the 
club’s comfortable quarters at Clavier Hall, 
Hanover Square. The violinist, the pianist, 
or the vocalist can be heard in the club's social 
evening concerts, or in the recitals so frequently 
given in the hall of the club’s premises; the 
composer and the playwright can take advan- 
tage of similar opportunities of introducing 
their work to the world ; the actor and dancer 
can be sure of a hearing or of an attentive 
audience. The tired professional can rest and 
recoup in the room where silence is requested ; 
he can read or write in other rooms; he can 
teach, or he can use the hall for concerts and 
recitals ; or he can take tea or lunch in comfort, 
and in an atmosphere of geniality, colleagiality, 
and simplicity—for unaffectedness is the key- 
note of the Arts and Dramatic Club. 

An institution with such attractions is.a 
boon to every artiste, and a necessity to a 
‘reat many; for education in every branch 
»f Art continues to advance on the nourishment 
it receives. 

Since the musical sections will mostly interest 
the readers of this journal, a few words on the 
musical members and their work may not come 
amiss. Several programmes are before us at 
the moment of writing ; one of them refers to 
a most interesting concert given for the benefit 
and entertainment of members and their friends 
by the admirable John Dunn, whose name 
alone is sufficient to prove the artistic excellence 
of a programme and the enjoyment given to 
the listeners. Another is of a Grieg recital 
uranged by Mr. Herbert Goldstein, a most 
sympathetic pianist, accompanist, and, we 
understand, teacher also. A third deals with 
an interesting concert given by that clever 
family of niusicians, Mme. Norman Salmond 
(pianoforte), Miss Christine Salmond (vocalist), 
and Mr. l’elix Salmond (’cellist). Still another 
programme is of the concert arranged by the 
Chaplin Trio, a body of instrumentalists very: 
well known to the Cremona’s readers. At 
this concert the blind but extraordinarily 
clever musician, Mr. Wolstenholme, pianist 
and harpsichordist, assisted, and vastly inter- 
ested his audience in some of his ingenious 
extemporisations. 

If membership in the Arts and Dramatic 
Club only meant the privilege of attending 
these concerts, it would be worthy of being 
eagerly sought. But membership in this club 
is both exceedingly easy and difficult to obtain; 
for while other clubs seek to secure exclusive- 
ness by high subscriptions, this one does so 

















Oxford Circus (Central Lonaon &3 
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19 


No. 186, 


WARDOUR STREET, W. 


STATIONS—TuBEs— 


Bakerloo). Tottenham Court Road (Central London 





ALSO LEATHER COVERED. 


PNEUMATIC CHIN REST 


SOLE MANUFACTURERS 


JOHN AND ARTHUR BEARE, 


(One door from Oxford Sr 


&S Hampstead) 
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¢ Violin Experis and Dealers, 


eet). 





Popular Music for Violin and Piano. 


Published at 3/- 
OUR PRICE Gd. EACH. 





& 4/-. 
wena Id. each. 


H. COX & Co., L3c, Imperial Arcade, Ludgate Circus, London. 


Adi eux. Beethover 
Andante .. Bati 
Air Louis XI Ghys 
Alice where at thou... { scher 
Auld Lang Syne D. Palmer 
\ve Maria ..Gounod 

Maria Schubert 
rian Hymn ne laydn 
Biue Bells of Scotland .. Farmer 
imenlied ... Lange 

ie Danube Waltz. .. Strauss 
Bohemian Girl Balfe 
1 Melody (Easy Van Bi iene 

Caliph of Bagd: 1d a: Boieldieu 
Carneval de Venise ... laa ? 
unival of Venice ,.. Ernst 
Cavatina Raff 


Chant Sans Paroles ... Tschathovshy 
Chanson Triste Tschaikovsky 
n Band Contest ... Pryor 
yronation March Meyerbeer 
Cujus Animan .. Rossini 
Darkie’s Dream Lausing 
Dead March in Saul... . Handel 
Donau Wellen Waltz Ivanovici 
Elegie ... . Ernst 
Faust Gounod 








Fruhlingslied (No. 30) Mendelssohn 
Funera! March oa .-. Chopin 


Gavotte Mignon Thomas 


High School Cadets . Sousa 
Heimliche Liebe Gavotte P Resch 
Harmonious Blacksmith -Handel 
Harp that once es Farmer 
Home, Sweet Home ...Farme? 
Hope told a Flattering Tale Farme 
Il Bacio 1 vditi 
invitation to the Dance . Weber 


. Crouch 
.. Farmer 


Kathleen Mavourneen 
Keel Row 


Killarney Baife 
Largo oe ee .. Jlandel 
Last Rose of Summer .. Farmer 
Last Waltz ¥ atte Weber 
Lead, Kindly Light (Hymn) 

Life let us Cherish .. Farmer 
Marseillaise ... .. Arr. Sterkei 
March of the Men of Harlech 
Melodie in F ... is Rubinstein 
Minuet... ies ous Boctcherini 
Maritana a Wallace 
Minstrel Boy ... ..- Parmer 
Merry Peasant Schumann 
Marche Militaire in D Schubert 





Nazareth Gounod 
Poet and Peasant Suppe 
Radetzky March Strauss 


Robin Adair ... at D. Palmer 
Romance in G Beethouth 
Romance in F Beethoven 


vomance Svendsen 
Serenade ™ Schubert 
Serenata, La ... Braga 
Schlummerlied Schumann 
Serenade i Gounod 
Sobre las Ol: us, _ Waltz ; Rosas 
Spring Song (No. 30) Mendelssohn 
Sympathie, La Comettant 
Stephanie Gavotte sibulka 


lraumerei (Reverie)... 
Tannhauser March 


Schumann 
Wagney 


Waltz (No. 2) op. 34 - Chopin 
Waltz, op. 18... . Chopin 
Waltz, op. 64, 1 «+» Chopin 
Walt, (Over the Waves) Rosas 


War March of the Priests Mendelssohn 
Washington Post March Sousa 
Wedding March Mendelssohn 
Whisper and I shall hear Piccolomini 
Ye Banks and Braes.., D. Palmer 
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EDWIN ASHDOWN, Ltd. 


MODERN MASTERS ALBUM. 
FOR VIOLIN AND PIANO 


Containing 14 pieces by Wilhs Pay ni 


Nett 2/6. 
KREUTZER’S STUDIES. 


The celebrated forty studies, with treatise on the art 


of bowing, etc. Edited, revised and finger 
Léon ]. Fontaine. Wett 2/e. 


The Comprehensive Scale & Arpeggio Manual 


rOR VIOLIN, 


: BY 
LEON J. FONTAINE, L.R.A.M.. A.R.C.M. 
PRICE 3- NETT. 


EDWIN ASHDOWN, Lid., Hanover Square, London, W. 


Poznanski, 
German, Thomé, Carse, Nachéz, Elgar, etc. 


THOS. SIMPSON, 


(Late of Villa Road, Handsworth) 
Personal attention given to all Repairs 


MENT IN,TONE always made a Speciality. 








Violin Maker & Restorer, Bow Maker, &c. 


IMPROVE 


16, Dr. Johnson Passage, BIRMINGHAM. 











Note Change in Address. 
CARLO ANDREOLI 
VIOLIN EXPERT & DEALER. 


No. 10, Flanchford Rd., 
SHEPHERDS BUSH, W. 

















% TATE, & 
ALDWYCH. 


MUSIG 
Of all Descriptions. 
(Next to the Waldorf Hotel). 





THE OPUS MUSIC CO. 


22, LEICESTER SQUARE, 
LONDON, W.C. 


All Violinists who require Attractive Solos 
for the Concert Platform, Drawing-Room, 
or for Teaching purposes, should send for 


List of Opus Publications. 
Six CHARMING SOLOos 


Chant Sans Paroles, op. 10, S. 
by J. Hi. 4g Oe ... Nett 1 
Slumber Song, op. 5, by Victor 
Montefiore Ms a 
Canzona, by Claud Hill . ME Ta 
Chanson Pathetique, by 7. H. 
Maunder i 
Gondoliera, by W ‘illem Busé ce. 


Song of the Pines (Romanza), 
op. 28, by Herbert H. Hainton ,, 2 
*Also for Violoncello 


Whowsale and Retail Agents <a SIL MRS 


GEORGE WITHERS | & SONS. 


\“ 
\ 
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By Speciat Appointment TO H.R.H. THe Duke oF EvinBurc 
SPECIAL -AWARD 


SILVER MEDAL, INVENTIONS EXHIBITION, 1885, 


FOR VIOLINS, TENORS & VIOLONCELLOS, 


C. BOULLANGIER, 
VIOLIN MAKER AND RESTORER, 


Manufacturer & Importer of th 


finest French and Italian Strings 


16, FRITH ST., SOHO, LONDON, W. 


DEPOT FOR GENUINE ROMAN STRINGS. 





ZANETTI & SON 


(From Cremona), 


Violin Experts, Makers and Repairers, 


19, TOWN HALL AVENUE, BOURNEMOUTH, 


Finest Soloist's Strings a Speciality. 


An Inspection of our High-¢ ‘lass Instruments Invited. 





THE OPUS MUSIC CoO. 


WORKS BY FREDERICK KESSLER. 


OPUS EDITION 
Wholesale Agents: GEORGE WITHERS & SONS. 


Telephone; 2163 City. 

Stock N ‘ Nett 
19 Three Fantasies. Low Voice and Pianoforte. Poems 

by Thomas Moore. (a) ‘A Night Thought (b) 

* A Reflection at Sea.’ (c) *To the Firefly vs 
28 Interludes. Four pieces for Pianoforte 2 
16 Three Studies, For Pianoforte ... 2 
108 Phases. Three pieces for Pianoforte ia 
106 Eucharistic Hyma. For Treble Voices and Organ. 

Text by P. Robson 


22, LEICESTER SQUARE, LONDON, .W.C 


® Om00 





Geigenzettel Alter Meister, 


PART | and 
PART II 7/6 each. 
CAN BE OBTAINED FROM 
SANCTUARY 
No. 3, AMEN CORNER, E.C. 


THE 


PRESS: 





Rudall, Carte & Co. 


Lta., 
Have the SOLE AGENCY 
for the famous GEORGES 


MOUGENOT 





771 \N™ 
Violins, Violas, 


j 


and Violoncellos. 
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23, BERNERS STREET, LONDON, W. 


and 7, Queen Street, Dublin, 











GOSLING. 
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PRAGUE MUSICAL FESTIVALS. 77 


sting on talent in it: 
subscription 
Lhe 


»} . epee 
nembers, and exacts 
from its 


professionally active 

the 

members, prove 
} 


popularity it 
sing number of 


led | | 
how needed and we m 


enjoys, and 
ncréea en 
an institution this is, 
without wishing it 


and we cannot concli 
and further expansion. 


unqualified 


SUCCESS 


Prague Musical Festivals. 


? WO interesting anniversaries took place 
lately at the famous Bohemian « ipital 
the home o lass il and instru 
mental musi ' thel (sound 
celebrated its fifty yea and the town 
ouncil a special sul towards 
¢ ! ] ; 

le expenses and sent delega \ concert 
given at the idol} m, when Mr. 
\dolph Piskacek con d is setting of 
Vrcblicky’s dramatic poem ‘St. Adalbert,’ 

th Madame A, 


Visits were paid to the 


eranted 


Slavikova as one of the 
tombs of 
ient musicians at the cemeteries, and a 
morial tablet to a former conductor, the 
ymposer F. Smetana, was affixed to the Hlahol 
ntre on the Rieger’, embankment. \ 
hering took place at the Town Hall, a 
which the Mayor (Dr. Gros), deputy mayor 
Mir. Kasalicky), Dr. Kramar (Parliamentary 
1er), the Rector of the [ niversity (Dr. 
sik), foreign consuls, and 
the 


visitors 


musicians, 


‘ 


; ly 
StS were 


present. his address 
rdial w ne to Slav 
rom Poland, Croatia, Bulgaria and elsewhere 
mong thei The Hlahol 
intey alios, F. 
Smetana, L. P K. Bendl, F. Heller, 
K. Knit J; Klicka, and by its 

of glorious 


\layor bade ax 
Bohemian brethren. 
1umbered among its leaders, 
rchazka, 
radle stood 
iame whose motto was 
through song to the heart—through the heart 
»the country.’ ‘Fhe Hahol already possessed 
gold medal of merit awarded by the town, 

n this occasion the Mayor handed to the 
a metal 


! 


Ln¢ 
ociety plaquette suitably inscribed. 
[he centenary of the Prague Conservatoi: 
was also celebrated by an important festivai. 
At a gathering at the Rudolphinum were 
present the Viceroy Count Francis Thun,! 
Hofrath Dlabac (representing the Ministry of 
Education), the May yr of Prague (Dr, Gros), 
Count 


\ dalbert SChHonbdDoO 


councillors, 
professors, and students Count Thun, on 
behalf of the Government, expressed sympathy 
with the celebration and satisfaction at the 
levelopment of the Conservatoire, and 
innounced that the title of royal councillor 
iad been conferred on the director, Mr. j. 
Kaan, the orderof Francis Josephon Professors 
nig and Stecker, and a cross of merit on 
unt F. Thun has si 
to prin 


been raised by the Emperor 
ely rank, 


Mr. 


was 


Weber, an 
convinced 


Schénborn 
mnservatoire 


official. Count 
that the C was 
destined to a greater expansion in the future. 
In his speech, Dr. Gros recalled the 
musical traditions of Bohemia, reaching to the 
middleagés, and said that in the eighteenthreen 
tury the speedy recognition of Mozart’s genius 
gained for Prague. the name of ‘ Mozart's 
Town. The workers at the Conservatoire 
included J]. B. Kittl, D. Weber, J]. Krejci, A. 
Bennewitz, Anton Dvorak, K. Knittl, and V. 
Novak. In recognition of its eminent services 
to Bohemian Town C 
awarded the gold medal of merit of the town 
to the Conservatoire. After an organ recital 
by Professor Stecker, the Company inspected 
a musical exhibition of objects connected with 
the institution and the musical life of the 
capital. The silver medal of the town was 
also awarded to Mr. Kaan, director. y P.M 


yy ‘ 
Henry Frank Gosling. 
ENRY FRANK GOSLING, conductor; 
H teacher, and writer on musical subjects, 
was born in Lo Although 
destined to follow rary career, he developed 
signs of musical ability at seven years of age, 


eminent 


music, the ouncil 


don in 1882. 


a itte 


playing on a toy violin at 


this age without 

having received any previous instruction. “Mr. 
Gosling receivedanall-round musical edué¢ation 
under Mr. James Watson, the violin professor 
and orchestral conductor at the old and well- 
known Bow and Bromley Institute, since 
amals at ot East London Technical 
College (lat ‘eople’s Palace). His recollec- 
tions of those d » of the happiest, and it 
is to the orchestra attached to, this institute 
that he owes his first knowledge of orchestral 
He was a member 


playing and conducting, 
of the same for 15 years. His first appearance 

the age of fourteen; 
second prize (missing 
) for violin playing at 
tre of the T: nity 


as a violin soloist was at 
years late 
first prize by two mark 
the local ce! 


some he tool 
ollege of Music 
His experience in orchestral playing has been 
base 1 upon the 
ymphonies, etc. 


a good and solid one classics, 


oratorios, Operas 
played under such c 
Bridge, Sir Alexander Dr. Mac- 
Naught, Dr. Vincent, Dr. furpiny Arthur 
Payne, Allen Gill, etc., etc. In 1g00 he was 
appointed violin professor at the late West 
London College of Music under the presidency 
of Mr. Orton Bradley, m.a., Oxon., lat n 
ductor of the National Sunday League Choral 
and Orchestral Societies. 


and he has 
Frederick 


nductot i Sit 


~ ] 
Miac Kenzie, 


It is his proud boast that during the period 
of his professorship (some four or five years), 
ninety per cent. of his pupils passed the various 
examinations of the music colleges in London. 
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He opened his own school of music ‘ The 
Oberon’ in Ilford, in 1906, but closed this after 
afew years, transferring the pupilsto his private 
residence. As a teacher he is thoroughly 
capable and respected. Musical literature 
claimed his attention at the age of eighteen 
years and his name is well known to readers 
of this magazine as a contributor on varied 
musical subject We understand that his 
first work in book form is now in the press 
and will shortly be published. It touches music 
from all points and should prove of great 
interest. As an orchestral conductor his time 
is largely occupied during the musical season, 
three orchestras being under his directorship, 
thelargest of these consisting of fifty performers 
and possessing its own published journal, which 
is edited by Mr. Gosling. His attempts at 

omposing, according to his own ideas, are very 

insignificant and heave never appeared in 
published form. Handel is one of his great 
favourites and he has 
the orchestra several of the composer’s works. 
Cycling and photography form his chief 
hobbies 


arranged and scored fos 


Renunciation. 


Lord, take my heart, with all its hopes and 
fears} 
With all its sins and sorrows 
heart 3 
Thou who wilt not despise the mourner’s 
tears, 
Oh! grant me grace to choose the better 
part, 
To ask for nought but what Thou seest 
meet 


To lay my will all lowly at Thy feet. 


take my 


How have I striven, and always striven in 
vain, 
For happiness, and love, and earthly joy, 
Which, had’st Thou granted, might have 
wrought me pain, 
Or with them might have brought too 
much all Ve 
So, Lord, with-hold from me what may be iil, 
And let me bow submissive to Thy will. 
Lord, I renounce all that Thy love desires 
All that I long for most I offer up; 
Out of the deep my inmost spirit cries 
For grace and strength to take the bitter 
cup 
To lay my will all lowly at ‘Thy feet, 
Nor ask for aught but what Thou seest meet. 


EMILY A. HILL. 


‘The Violinist.’ 


Lady Halle. 


(Continued from page 70). 








Leaving London, she spent some fifteen 
years in touring Europe, visiting Russia fre- 
quently. Everywhere she evoked enthusiasm, 
but nowhere was it so great as at her first 
appearance in Paris in .1864. Playing the 
Sth Concerto of Spohr (Gesangsscene), the 
Concerto in E minor of Mendelssohn, and 
one of Vieuxtemps ata Pasdeloup concert, she 
created nothing short of a veritable fwrore— 
the audience stormed, raved, and literally 
howled with delight; and heresagain the 
critiques, besides praising her remarkable 
accuracy, hinted that ‘interpretations so 
natural and unaffected, and so full of poetry, 
could not fail to win a Parisian’s admiration.’ 

It was during this visit that Wilma Neruda 
met and ultimately married the 6wedish 
musician, Ludwig Normann, the director of 
the New Philharmonic Society of Stockholm, 
and later conductor of the opera there; and 
accompanying her husband to Stockholm she 
taught the violin at-the Royal Academy of 
Music there. This marriage lasted until 
1860. 

From this date, Madame Normann- 
Neruda took up her abode in London, 
renewing her acquaintance with the Philhar- 

ionic Society at their concert of May 17th. 
Playing there she so pleased Vieuxtemps that 
‘ommended her to stay in London, 
Following tthe great Belgian’s advice, she 
remained until Christmas of that year, playing 
at the Saturday and Monday ‘ Pops’ at the 
old St. James’ Hall. 

his was but the beginning of a long and 
brilliantly successful musical life in England. 
Associated with Charles Hallé at his piano- 
forte recitals, appearing ‘at that pianist’s 
Manchester concerts, the Philharmonic, and 
the Crystal Palace concerts, Madame Nor- 
mann-Neruda truly became, as Hanslick had 
said, “one of the most valued ornaments of 
the London concert season.’ 

On july 26th, 1888, the famous violiniste 
ind no less famous pianist and conductor, 
Charles Hallé, were married, and in the same 
year Hallé received the honour of knighthood 

Fy iow onwards the two artistes ynder- 

ny highly successful tours to all parts 
vorld. Thus, two tours to Australia 

ade in 18go and 1891. In 1895 this 
air visited South Africa. 


ne re 





“EDITION CHANOT.” 


CATALOGUE OF COPYRIGHT VIOLIN MUSIC. 
Special offer to readers of ‘‘* THE CREMONA.” 


To further popularise this already well-known Catalogue, the ollowing offer is made, having 
‘commenced in the April number. 

Nos. 151 to 200 of the *‘ Edition Chanot”’ will be sentas follows 3s. pieces at 3d. each, 4s. pieces at 
4d. each, 58. pieces at 5d. each, 6s. pieces at 6d. each, and 7s. pieces at 7d. each, for cash only. Postage, 
me penny extra for each piece, and under the following conditions: 

1. ‘That { less than one dozen pieces be selected. 

rhat applications and remittances be made by post only. 

That no duplicates will be sent to any one person. 

That the coupon herewith printed be sent with the order. 

That the order be sent before the issue of the fifth portion (No. 201 to 250) is advertised. 
American and Colonial mails will receive due time allowance. 

[t is intended to continue this offer from 1 to 1100, at 50 per month. 
All remittances must be made by P.O., P.O.O., or paper money of the country of despatch, payable t 


F. W. CHANOT & SONS, 5, SOHO STREET, LONDON, W 


To all who send an order regularly every month we will send the latest 25 copies 
(Nos. 1101-1125) of the ‘‘ EDITION CHANOT ”’ free of cost and carriage paid. 


je Sawe your Receipts and send them with your last order. 


FOURTH COUPON, JULY, 1911. N.B.—*NET" PRICED WORKS are not included in this offer. 


HENKEL, HENRI. Six Pieces p 62. Vn. & Pf PAPINI, GUIDO (continued) 
Ls No. 1. Alla Marcii oe 8 

No. 2. Serenata ... - 3 

> 


No, 7. InG minor 
No. 3. Pastorale ... No. 8. In C minor 
No. Barcarolle ... ‘ , No. g. In D major 
No. 5. Tarantelle ... oe te eS 176 ; No. to, In C minor 
No. 6. Gavotte ... t | 8 No. 11. In A major ” 
The six together, net 2 6 ) 181 “ No. 12. In F sharp minor 
March, 3 vns. and piano ... « The six together, net 
Trio Concertante, op. 60 HAUSER, M. Six pieces vn. & pf 
Three violins only... 5 2 : No. 1. Chanson du Berceau 
AVE, W. R. Six Pieces, op. 1, vn. & pf ; 3 i No 2, Chansi n d'Amour 
159 - No. Romance ... ite 5) 18. ; No, 3. Chansog du Villa 
160 a No. 2. Impromptu 8 geois 
161 és No. Cavatina .. En o | (5) ; No. 4. Chanson du Batelier 
162 No Impromptu uty 0 ¢ ; No. 5. Chanson du Trou- 
1063 " No. 5. Romance sans : badour 
Paroles 5) 18 ad No. 6. Chanson du Soir 
164 a No Romance en sol . The six together, net 
The six together, net 7 rf ERNST. Elégie (Papini) .... vn. & pf 
ENKERT, F. Four Pieces, op. 20, vn. & pf. y | RODE. Air is G (Papini) ~f 
I No. rt. Cradle Song el SPOHR, LOUIS. Barcarolle ee 
No. 2 At Grandmother's f VIEUXTEMPS, HENRI. Réverie,, 
No. 3. The Little Trou- | ( * » Air Varié,, 
badour SPOHR, LOUIS. Scherzo re 
168 A No. 4. TheGuardianAngel 3 194 BACH, ].S. Celebrated Air on 4th string 
The four together, net C _ vn. & pt. 
169 KETTENUS,ALOYS. March 3vns.& pf. 195 7 é Chaconne violin alone 
PAPINI, GUIDO. ‘Twelve pieces, vn. 196 BEETHOVEN, L, VAN Romance in 
and pf. G, vn. & pf 
170 No. 1. In C major ‘ns ( 197 * » Romance in F, 
171 No. 2. In A major ‘ ' a vn. & pf. 4 
172 ‘ No. 3. In F major wea ) 198 SVENSDEN, J. S. Romance At 4 
173 No. 4. In D minor nef i | (7) 199 PAGANINI, N Moto Perpetuo ,, 4 
174 , No. 5. In Bflatmajor ... ; 200 FOWLER, CHAS. Fantaisie Caprice,, { 
175 e No. 6. In G minor wid 
The six together, net 


” 


Please pen through numbers ‘selected. 
he following indications show the degree of difficulty :—(t) very easy, Ist position; (2) easy, 1st position; (3) 
very moderate, rst position ; (4) moderate, 1st position; (5) moderate, using 3rd position; (6) moderately 
difficult : (7) difficult ; 8 very difficult; g for virtuosi. (*) this sign indicates progressive difficulty. 


Messrs. F..W. CHANOT AND Sons, Please send mé.........++0++ copies of your Edition as per above offer 
for which I enclose............ Name....... mm 














| HAVE SOME SPLENDID MODERN ITALIAN VIOLINS 





yale this month These veautifully made from the finest old Italian wood and covered with a beautiful oil varnish. ‘Prices £3 
» £5 \1 modern It i t g of violin makers, Carlo Antonio Saratelli Prices on application 
fy hand-made Ty rolese ie a 10 to 40/-, and French at 25/-to £5 are always in great demand, as are also my Real Silver Mounted 
Bows at 86, the ure well w A ach, being perfect in ev way, and suited for the highest class of work. 

Strings all players a vest p ible prices Real silver G, 6d. and 9d., Acrit e E, 2d. and 3d,, Padua E 4d., A and D, 4d, 
5d id 6d, yend for pri string r try a sample ord 1/- to 5/., or a sf otal etatt/9%. Now isthe time fo mney yous repairs, 
rhese will have prompt a { mal attention. Perf itisfaction ver Genuine old Italian wood All pric lis post free 

rms to Teachers and Dealer JIM TAIT, Viotin Dealer, NISBET, ANCRUM, N.B. 
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Wires, ‘TAIT, NISBET 








= - ~ . ite p , P ~ Violoncello with glorious tone, old Italiar 25 
THE SECRET OF VIOLIN PLAYING, Later) ee eee ie eee 


By CLA DE FEND LEYLAND, A.T.C.L. 3 


Musical Dit csi Mavrmarhat aad Globe. Timati German violin (old), all fitted up and ready for 

r reas wh \ ld do without this wor playing on. 12/6. J 
l Amateurs and f onats will find it me valual 
trea i ) mes quit my with its aid 
ter for all Exams.; and parti arly A 
R.A.M } yey eS — 1.S.M., et tc. nswers 
Re " , 1/6 Post Free, 
THE PHILHARMONIC PUB. CO., 101, Re egeut. Street, London, W ® d 
to See ents. 





= 7 é Kd LOY ili € ple a ea to answer gue stions 

\ le F h in anya 10 Y sic, the stving world or tts 

pe | e Or » ange. 72 canons | I iu . t ¢ st i ig w vld ri urs 
personalities. All letters to—The Editor, ‘ The 
Cremona, No. 3, Amen Corner, E.C, 





( t inne 
Odd lot of violi: piano music, returnable p1 d hr.3 Hart‘s new edition is a complete revise; Mr 
| lowry Riper collaborating. 
Doub! ise for violins; strong. What offer i} Bournemouth.—We do not know wi Kubelik’s 
° ital u ‘ » whe he oiven 
Old violin with ca ee ee Box D. recital was postponed, or when it will be giver 
ld viol iathiiatibe Deathan * I Bov You should have expert help in the choic of 
: i ind the makers are Tubbs in England 
Violi x Chan splendic 1) 1 § 
statue See.’ The Strad Librar 
lined ebor se ld-mounted bow, / eal Enq 7 Phe Strad Librar 
yffer \ linus \ristotle Road, ( laphan Str Italian or English are the best. 
Vi ich belonged to the late Mr. Taphouse, and Viola fry Munro’s; t re quite suitable and 
hit him t ( Ama il ry cl idjustable 
lean th 1ZE¢ I é + 
le Box 3 
bl yurt I it be | Furl in 
vr me gk D cs hie? F W Chanot & Sons 
condit Box C * ) 9 | 
Vic cell canvas cover. Bargain, £4 ? 
r ry} i “nN 
W:F., clo ' Th me 5, SOHO ST., OXFORD ST., W. 
iolin sx Is, th f 10] one is old Italian, but 
1 viola, | \ n good condition and ready lk . ¢ 
Maker unknown, but Gagliano School. £25 NEW STOCK OF 
Box 2 
. ~~ . o “~~ 
onan steve of A best editi vit = : ce 
B eigen viu XC best edition, \ a High -Class Violin Cases 
‘ lates, and ve vf the first edition, 4 vols . 


lawkins's:'‘ History of Music,’ 1st edition 
bound in 2, £5; ‘Orchestral Ane edotes,’ Polished Oak or Leather. Fine Plush Lined. 


10S uso si music (returnable lis 


A.G. Box 257 Latest French Styles 21/- upwards. 
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\(n interesting anecdote is told of their 
concert in Pietermaritzburg. The programme 
opened with an organ solo, which was followed 
by a song. The third item consisted of the 
Kreutzer. Sonata. When Sir Charles and 
Lady Hallé had brought this beautiful work 
to a conclusion a perfect storm of applaus« 


rreeted them. The enthusiasm was subsiding 


somewhat when a member of the city’s cor 
poration was seen approaching the platform ; 
having obtained a hearing he said that con- 
siderin the deep impression made by the 


el rmance 


}\+ 
thought it 


they had just witnessed, he 
wonld be better to consider the 

ert finished. Upon hearing this speech, 
the audience renewed their enthusiastic ap- 
plause and dispersed. 

On Octob 1895, Sir Charles died, 
and in 1898 Mr. Normann- Neruda, the eldest 
on of Wilma's first marriage, was killed in 
Lady Hallé 


25th, 


the Alps—two blows from which 
really recovered. 
she visited the United States, but 


there her reception was not by any means as 


} ver 


ly 1 
in 1899, 


rdial as shi accustomed to enjoy. 


sne was 
some who were honouring her for the long life 
f musical activity she had already lived 
ipplauded vigorously; but many regretted 
it they had not had the opportunity of 
hearing the great violiniste in her prime. 
Concerning the playing of Lady Hallé, 


We 


ary criticisms; 


ere remains very little to be said. have 


quoted above two contempo 


to these we will only add that of Eduard 
Hanslick, who héard her in Vienna in the 


‘Her 
accuracy of 
tone, sincerity of 
intelligent never 


Concerto No. 8 of Spohr, in 188o. 
playing is characterized by 
intonation, sweetness of 
expression, anc an 
obtrusive bravura.’ 
Once only did Hanslick find it necessary to 
find. fault when he said that ‘he thought a 
stronger rhythmic feeling in certain passages 
would have made an improvement.’ 
Lady Hallé excelled not only as a 
but also as a_ thoroughly 
hamber musician, and 


but 


tytuosa, 
+s 
well-educated 


was for many years 


the first violin in London’s Philharmonik 
Quartet 
Chere only remains to be mentioned the 


1igh esteem in which this artiste was held in 
society and at Court. It is well-known that 
the late King Edward, when Prince of Wales, 


shared his consort’s admiration for the gifted 
violiniste. But very few know how really 


intimate the Princess was with Lady Halle. 
Che policeman on the beat was more than 
nce surprised to see a brougham draw up 
unheralded 
violiniste ; 


before the residence of the 
a brougham that usually contained 








LADY HALLE. 


ther 


the Princess and a couple of 
loving ladies of the blood royal. 


mus 


The Princess further demonstrated het 
esteem for Lady Hallé’s talents by conferring 
upon her, after her accession, the title of 
‘ Violiniste to the Queen’ (1go1). 

In 1896 a public subscription, of which the 
Prince of Wales shared the presidency with 
the King of Sweden and the King of Den 


sented h 


mark, pre ‘r with a palace and estate at 
\ solo, near Venice; the presentation being made 
by the Prince himself at Marlborough House. 
’ The instrument best belo 
the 


bek need to 


ed of the virtuosa 
famous Stradivari (1709) that once 
Heinrich Wilhelm Ernst, and 
which was the joint gift of H.R.H. the Duke 
of Edinburgh, the Earl of Hardwicke, and 
Earl Dudley. 
An attack of 


was 


inflammation of th 


lungs 
robbed the world of this most excellent 
musician and violiniste, on Saturday, Apri 
15th, 1911, at Berlin. aes 
Mr. Albert Spalding. 

Mr. Spalding has be giving some 
interesting violin recitals i conjunction 
with Heer Conraad von Bos, at the 
/Eolian and Bechstein Halls. He is not a 


stranger to London as he was over here in 


1907, when high opinions were formed of his 
artistic powers. These were certainly correct, 
for Mr. Spalding is certainly a fine artist. We 


believe his first 

Florence, but Joachiin was also extremely 
kind to him. Although born in America, he 
seems, certainly, very English. Hi 


master was one, Chiti, of 


violin 
an ex¢ eptional Domenic Montagnana, Venice, 
large and red. Probably one of the finest in 
existence, and Mr. Spalding acquired it~ in 
preference to two Strads be: 
its tone as finer 

At his first recital Reger’s severe’S 
\-—some Kreisler-Couperin, Brahms-]oachim, 
Handel, Mozart, and Wieniawski f 
interesting programme, 

At another Handel's not-much-played, but 
sry beautitul Sonata in E, thefamous Ciaconna 


iuse he regarded 
ynata in 


y ! 
rea an 


(Bach), a group of very interesting modern 
French pieces by Chausson (Poem), Fauré, 
Debussy and Saint-Saens, and finally some 
Vieuxtemps and ‘Wieniawski were played 
with great brilliance and beauty of tone. 
Sometimes a little more feeling for rhythm 
might bave improved matters. We much 
enjoyed Chausson’s Poem whichis really a kind 
of rhapsodic sonata in one movement, rather 
influenced by Franck, very 
modern. It isnoteasy. This programme was 
very artisticall 


and therefore 


ly arranged, but somehow we 
wished the last items off the map, hackneyed 


> s. —~ ee 
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pyrotechnical exercises as they are. However, 
our readers will see that Mr. Spalding is one 
of the not-so-very many violinists who ‘ count.’ 


The London Trio. 
f€olian Hall, June 28th. 


On Wednesday, afternoon, June 28th, the 
London Trio (Mme. fy ‘Goodwin, and 
Messrs. Simonettiand Whitehouse) gave their 
last concert of the season at Afolian Hall. 

For their chief work, Beethoven’s Grand 
Trio in B flat, op. 97, was given, and their 
method of interpreting that fine composition 
leaves nothing to be desired. The charm and 
daintiness of the schergo, followed by the 


andante intabrle, id the spontaneous 
allegyvo were performed with great charm 
It is interesting to remark that the andante 
cantabile expresses the composer’s despond 


ency over his threatened blindness, while hi 
sudden resolve to banish the terrible thought 


is expressed by tl gay. allegro presto. 
Later, we had the pleasure of welcoming the 
lrio in Dvorak’s ‘ Dumky’ (laments). The 
weird movements aj pe ared to fascinate the 


audience. Inthe composition we were struck 
with the roughness and rather bizarre effects 


of the vivaces and allegros, and preferred the 
quieter and less showy movements. Madame 
Goodwin gave some pianoforte solos wit! 
vreat charm and uch skill. Her touch is 


ympathetic and full, and she was the recipient 
of many beautiful floral baskets 

Of the London Trio Chamber Concert 
season, there remains little more to be said, 
except regret that it isoverfor the present. Such 
rare treats are of decided educational value to 
all, and it 1s to be hoped that we may have 


similar advantas next year. Madame 
Helen Noldi, a prano, contributed songs, 
including,‘ Ah Perfido! ’( Beethoven), Zuleika’ 
Song ( Schubert), and * None but the weary 


heart’ (Tschaikovsky), but her voice was 
decidedly lacking in sympathy, while the high 
notes were rather hard. She had, however, 


great dramatic force W.R.M. 


Associated Board of the R.A.M. and 
R.C.M.—We would particularly draw atten- 
tion tou the new syllabus of the Associated 
Board of the R.A.M.and R.C.M. of London, 
England, to their Ear Training and Sight 
Singing. All musicians, teachers and pupils 
should write and get it and obtain the certificates 
for their examination. It is a ‘great advance 
on anything we have had previously in this 
way. The syllabus contains Sight Singing, Un 
barred Staff or Modulator Tests, Monotone 
Time Tests, Time and Tune Test, Ear Test 
rime Recognition, Relative Pitch, Time 
Dictation, Recognition of Cadences, Recog- 
nition of Triads, etc., etc. 


The Oberon Orchestra. 


If. Oberon Orchestra was established in 
1900 for the study and rehearsal of 
classical music. Possessing a musical 

library of 350 orchestral compositions, to which 
frequent additionsaremadeé,exceptional facility 
is afforded for sight reading, which is of great 
benefit to orchestral players 

The works for rehearsal this season include: 
symphonies by Beethoven, Mozart, Hadyn, 
Schubert, Mendelssohn, Schumann, Pleyel, 
Romberg and Ellerton; overtures by Bee 
thoven, Mozart, Schubert, Mendelssohn, 
Rossini, Nicolai,Cherubini,Auber, Paer,Adam, 
Marschner, Hérod, Spohr, Gurlitt, Suppé and 
Thomas; selections, suites, dances, etc., by 
Mozart, Wagner, Rossini, Verdi, Gaynod, 
Mullen, Grieg, Wallace, Balfe, Sullivan, Elgar, 
Cowen, German, Bishop and Tschaikovsky ; 
ncertos by Beethoven, Mendelssohn, Viotti, 
Rode, Corelli and de Bériot. 

Rehearsals are held every Thursday evening 
at the Cleveland Road School, {lford, from 8 
to 10 p.m. prompt, and new members are 
requested to note that regular and punctual 
attendance is essential. 

\ small subscription of 2/6 per term of 12 
rehearsals is charged to defray expenses, The 
season commences in September and closes in 
June. All members are desired to subscribe 
to the ‘Oberon Journal,’ issued four times 
per annum, subscription 3/- per year post free, 
edited by Henry F. Gosling. All subscriptions 

yable in advance 

\ny further information can be obtain 
from the conductor, Henry F. Gosling, 57, 
King ton Road ; R. Rawlinson, 1, Windsor 
Parade, Ilford Lane; or on Thursday evenings 
at the Cleve land Road Schools 

Our picture is of a few members of the 











‘The Coins! 
Notatu Dignum, 


The Annual Subscription to the ‘ The Cremona,’ 
is Two Shillings and Sixpence, post free to all countries 
1 the Postal Union. All subscriptions should be sent to 

‘ The Sanctuary Press,’ 
No. 3, Amen Corner, Paternoster Row, E.C. 
All manuscripts or letters intended for consider- 


ation by the Editor, sh¢ uld be written on one side of 
he paper only, and addressed'to J. NICHOLSON SMITH. 

[The Proprietors : and Editor welcome criticisms 
und articles on controversial subjects, but do not 
hold themselves responsible in any way for the 
opinions expressed, the responsibility remaining solely 


with the writer 

All copy, advertisements, notices or alterations 
must reach us not [ater than the 7th of 
each month. 








THE OBERON ORCHESTRA. 
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Fiddle Fantasy, No. 2. 


By A MAKER OF FIDDLES. 

The réputed best English book on violin- 
making was compiled by an exuberant youth 
who, on the strength of making two violins 
with the assistance of a professional luthier, 
deems himself competent to teach the violin 
maker's craft. With due respect to the zeal 
and enthusiasm displayed, coupled to its 
merits and popularity, the \author, | think, 
should have made fiddles, without assistance, 
for at least ten years before writing his book. 
He would by that time have had experience 
for data, and this work would then have been 
free from the slips and pitfalls it contains. 
To the uninitiated it is, without question, a 
most readable book. As it stands, however, 
it simply verifies my contention that it is the 
effusion of a zealous apprentice, in the first 
flush of enthusiasm, aided by a_ highly 
developed literary talent. 

The next best and highly popular book on 


the subject of violins is probably Mr. G. 
Hart’s, ‘ The Violin,’ etc., a new edition of 
which has recently appeared. This book, 
with its many merits, is not a text-book on 
lutherie, but simply a glorified catalogue of 
known fiddle-makers and their work, inte 
spersed with entertaining anecdote and com 
ment, owing much to its literary excellence 


and judicious taste. 

To me, the best and most useful English 
book on lutherie is the monograph on 
Stradivari, by the Messrs. Hill of Bond 
Street, W No end of valuable information 
can be deduced from its perusal, although it 
lays no claim to teach the fiddle-maker’s craft. 
Then there is Mr. J. M. Fleming’s ‘ Old 
Violins,’ showing much discrimination on the 
subject of fiddles, but making no pretensions 
of knoWledge as to their construction. 

It might be interesting here to recall that a 
year or two belore the late Mr. C. Reade, 1 
wrote to the Pall Mall Gazette the now famous 


four letters on the subject of fiddles (4.¢., about 
40 years ago), the late Rev. H. R. Haweis, 
M.A., contribut d several articles on the same 


subject to Good Words, a monthly magazine 


for Sunday reading, circulating widely at 
hat time. ‘Those letters were subsequently 
incorporated in Mr. Haweis’s book, entitled 


‘Music and Morals,’ which was published 
few years later. The singular thing about 
this matter is the fact that you never hear of 


Mr. Haweis now as an authority on fiddles, 
uthoug! impartial must admit he 
quite as genuinean enthusiast as Mr. Reade, anx 
in the estim might take higher 
rank on the ground of never being a dealer. 
Mr. Reade, as 


the was 


ition of some 


know, dealt in fiddles, 
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and was besides a master of romance on social 
and other matters. How could he be expected 
to avoid romancing about fiddles, which lend 
themselves so readily to such treatment! 
However that may be, Mr. Haweis's 
tions were never so dogmatical as Mr. Reade's 
As regards their knowledge of lutherie, neither 


asser 


had any experience; their pronouncements 
were all based on second-hand information, 
and I presume Mr. Haweis and Mr. Reade 
had about equal means of acquiring it. 

As to the romance of Cremona fiddle- 


finding being a thing of the past, how about 
this, which you may have read in the daily 
press recently :—‘A Stradivarius been 
purchased by a violinist at Strasburg, Ger- 
many, for 6s. &d., from a little boy who was 
dragging it about full of sand as a toy cart.’ 
As a companion tale to match this one I may 
record another about the ‘Strad’ discovered 
‘some years ago at a farm in the Buchan 
district of Scotland. The farmer’s wife used 
this gem, minus the belly, of course, as a tray 
for holding’ food for her chickens. Then it 
was only the other day we read in the daily 
paper about a ‘cello being bought at a country 
house sale in the north of England for £1 
sterling, which turned out to be a genuine 


has 


Strad. It would appear as if the time were. 
ripe for another Tarisio to scour out of the 
way corners of E urope for fugitive Cremonas 


One of the marvels of this enlightened and 
highly educated age is assuredly the gullability 
of the general public. It would be difficult 
to appraise the credulity of anyone in touch 
with the fiddle world, who believed that you 
might stumble against a ‘ Strad’ anywhere at 
this time of day. Greater still is the audacity 
of those would-be experts who presume to 

you, with unerring instinct, who was the 
maker of any fiddle, or remnant of a fiddle, 
you may spring upon them. The worst of it 
is that the charlatan and impudent impostor, 
posing as a connoisseur has all the best of it. 
His jaunty cocksureness carries him far; he 
could give His Holiness the Pope points as 
to infallibility ; while the conscientious expert 


is voted a failure because he has doubts as tO 


who was the maker of ertain fiddle 
supposed. to be two or three centuries old. 
How much better it would be for fiddles, 
fiddlers, fiddle-makers, and all concerned with 


fiddling, if everybody were suddenly to become 


honest ! 


Miss Margery May, of Northbrook Road, 
Lee, has been successful in passing with 
honours the Intermediate Division of Trinity 
College, London, for violin playing. Sheisa 
pupil of Mr. Leon J. Fontaine, A.R.C.M., 
L.R.A.M., Professor of the Violin and 
Harmony, of 77, Plumstead Common Road, 
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THE CREMONA. 


A Lament. 


"Tis time, aye! ’tis time to take in sail, 


Lulled are the billows, hushed is the gale; 

The flush of sunset steals o’er the sky, 

Wild o’er the waters the sea-birds cry 
"Tis time to die! 


Where are the bright hopes of early youth? 
Where are its visions of love and truth ? 
Held with a passionate grasp-—-then strown 
lo the winds, while with low, bitter groan, 
We make our moan! 
Gone are the dear ones whose deeds of love 
Made earth for us as the heaven above; 
Weary are wi the ills so rife, 
Longing for fuller and nobler life, 
Tired of the strife. 


Calm on our eyelids sweet sleep would rest, 
Lulled in soft slumber, how were one blest! 
Never a fight to lose or to win, 
Never a battle to wage with sin 

Done with the din, 


The hurry and fret of earthly things, 

The sadness and pain that life ave brings 
To the lonely heart, whose tears are shed 
O’er the grave of all its treasures—dead ! 


For ever fled ! 


So ’tis time, aye! ‘tis time to take in sail, 
The storm has lulled, and hushed is the gale; 
O’er heaving seas—'neath a loweri: ky 
Wilder, yet wilder, the sea-birds 

* Tis time to die. 


EMILY A. HIL! 


Miss Christian Muir. 
fZolian Hall, June 8th. 


Despite the glorious weather that seems 

o invite London out to green fields and wood 
land,a very good audience attended to welcom«s 
Mi Christian Muir on the occasion of het 
first song recrtal ing a very pleasant 
voice, she charmed her hearers with some 
| ully rendered old Italian songs by 

lese, Rosa and Mozart, her only faults 
being a lack of breath control, and a slight want 


F ‘ 


of facility of techni 
should remove these defects. In modern 
French exemplars by Duparc, Debussy and 
Lalo, Miss Muir showed just the spirit of the 
composers; Debussy’s ‘ Chevaux de Bots’ bein 


\ little more experience 


particularly well given. ‘The vocalist was wise 
in choosing the lighter examples of the art of 
Brahms and Hugo Wolf, for the breadth of 


tone and deepness of feeling at her command 
would hardly have sufficed for the more serious 


sers’ songs. Playing the D 
cello by Corelli, Mr. Ivor 
elf to be thoroughly con- 
tyle of the composer and his 

period ing a fine full tone from 3 
instrument, a Giovanni Grancino (169° 
Adolph Mann accompanied, 


We. " ry 7 7 ‘ of 
Miss Ethel Leginska. 
fEolian Hall, June 9th. 

\n extremely well-filled hall testified to th 
lrawing power of Miss Ethel Leginska and to 
the popularity of 5.30 p.m. as an hour for con- 
certs. This time of day certainly has a great 
deal to recommend it, especially in the summer 
months when the temperature at 3 o'clock is 


pleasantly high. Miss Leginska 


igh place in the list of excellent 
; beautifully clear and articulate 

echnic combined with poetry, gave her the 
het of true artistry. Standing out in her 
ell-arranged programme, the A flat Inter- 
mezzo of Brahms and the Chopin Sonata in 
B flat minor struck us being perfectly 
finished specimens of the pianist’s art; the 
‘ Marche funéebre’ ‘being given in a damped 
tone thoroughly in keeping with the traditions 
associated with this work. \Itogether a 
nost interesting and enjoyable programme, 


yughly well carried out. LE. 


Messrs. Cherniavski. 

fEolian Hall, June 19th. 
.n enjoyable concert was given at A®olian 
Hall on Monday evening, June 1oth, by the 
Messrs. Cherniavski (Leo, iolinist; Jan, 
pianist; and Mischel, cellist), with Miss Alice 
lristram (soprano), and Mr. Herbert Dawson 
(accompanist). lhe trio played E. Schiitt’s, 
Walzer-Marchen (three movements), Widor's 
Serenade, and N. Gade’s novellette in brilliant 
style, and in the Marchen we prefered the 
lesvetto movement. Mr. Mischel Cherniavski 
gave the cello solo ‘Souvenir de Spa’ (Servais), 


A 


ind as an encore a short piece by Drdla. 
t, Mr. Jan, played Chopin’s 
7, ant His 
touch is sometimes rather emphat Mr. 
Leo played Vieuxtemps’ Violin Concerto in D 
minor (three movements) ina masterly manner. 
Each member of the trio isa skilled performer, 
ind the audience accorded a cordial ovation 
to them together and singly. Miss Alice 
Tristram sang ‘ Softly Sighs’ (Weber’s ‘ Der 
Fretschitz’), and to the accompaniment of the 
composer, Godfrey Nutting’s ‘A Regret,’ and 
in my. little Garden,’ and was also warmly 
received. A word of praise is;due to Mr. H. 
Dawson for his able work. 


rhe  pianis 


Berceuse, op 57, and Scherzo 2, op 
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Vistar, 22, LEICESTER, SOUARE jgexias 
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NO OTHER ADDRESS 


ITALIAN STRINGS A SPECIALITY. 
BOWS RE-HAIRED IN HALF-AN~HOUR. 





The following Price Lists Gratis on application 
MODERN INSTRUMENTS AND ACCESSORIES. PARTICULARS OF INSURANCE. 
BOOKLET OF OLD VIOLINS, VIOLONCELLOS, DOUBLE BASSES, BOWS, Etc. 





THE ARGYLL. GALLERY. 
Messrs. GLENDINING & Co., Ltd., 


Fine Hrt Huctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
% DOUBLE BASSES, BOWS, etc., etc. 


Particulars of which can be obtained on application. 





TERMS—Ten per cent. on the price realized. 


Valuable’ .nstruments ean be included in this Sale if received promptly. 


GLENDINING & Co., Ltd., 
7, Argyll Street, Oxford Circus, Lense W, 
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A WORK OF ENORMOUS INTEREST TO VIOLINISTS 


The Secret of Acquiring a Beautiful Tone 
on the VIOLIN or VIOLONCELLO, 


By A. lL. SASS. 
This little book has created quite a sensation, both in Germany 
and England. With the English edition we have included the 
Life Story of the celebrated Violin Teacher} SEVCIK, together 


h other little works 
Complete in one Volume (45 pp. 8vo), in strong cover, 
6d. net. 
At all Music Sellers and Beak Sellers, or will be sent 
direct for 7d, stamps. 
Complete CATALOGUE and GRADED VIOLIN LIST Post 
Free on application. 


ew Add 


BOSWORTH ® CO. 


17, HANOVER SQUARE, W. 
iret he Royal Aw 
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Professional Cards. 

We hope to make a special feature in our 
ldvertisement Columns of Notices or Cards for 
vofessionals, Mastevs and Teachers. 

Our vate is Gd. per 4 inch, single column, per 
issue 


Mr. ¥8FFREY PULUVER, 
VIOLINIST. 


PUPILS IN VIOLIN PLAYING. 


Post sa Both his method of delivery and style 

m were distinguished by their appropriateness to the 

aracter of the musi His firm, sonorous tone produced by his 

well lered bowing, his accuracy of intonation, and the preser 
vation of rl imic feeling wete deserving ot high praise.’ 


I 


a (Geneva), Heermann (Frank 


he Musical News says—‘ Mr. Pulver is a violinist of high 

attainments, etc. 

Prof.Anpreas Moser (Berlin) says—‘ Mr. Jeffrey Pulver is a 
thoroughly well schooled violinist, who, through the earnestn 
of the airection which his Art takes. is most particularly adapted 
for the Artof Teaching. I, therefore, follow his work in this 
field with the greatest possible interest.’ 

The Throne— A marvellous violinist,’ 

Prof. Henri Marteau (Geneva and Berlin) says—‘ Mr. Jeffrey 
Pulver is a very serious violinist, who possesses pedagogical 
kn dge of the violin in a very complete degree 


For particulars apply 


63, UPPER CLAPTON ROAD, LONDON, N.E 


The Petherick Quartette. 
Ada Petherick, piano. 
Leila Petherick, viola and vocalist. 
Eveline Petherick, violin. 
Dora Petherick, ‘cello. 
Available for Concerts, ‘ At Homes,’ Pupils. 


25, HAVELOCK ROAD, CROYDON. 


Miss I. M. F. Cheales, 


Fletcher Music Method taught 
- - in (lasses.  - 








1, Walpole Road, 
Boscombe, Bournemouth. 


Mr. Basil Marlo, 


TEACHER OP 


VOICE PRODUCTION 
. . AND SINGING 


Pupil of, and recommended by Commendatore 
FEDERICO BLASCO, Milan, Italy. 


BECHSTEIN HALL STUDIOS, 
WIGMORE STREET, W. 





LESSONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY, 


Solo Violoncelhst, 
A } ENGAGEMENTS FOR 


Solos, Concertos and Chamber Concerts. 





Addre 
“The Beeches,” 
Wilbury Hill, 
Letchworth, Herts 


Philip Cathie, 


Violin Virtuoso, 





Professor at the Royal Academy of Music, 


Announces change of address to 
8, BIRCHWOOD MANSIONS, 
MUSWELL HILL, N. 


Mr. HERBERT H. HAINTON, 


Leader & Solo Violinist, 


(Eight Years Corporation and Two Years Salter's Exhibitioner, 
G.S.M.), 


CAN BE SECURED FOR 
Symphony Concerts, Festivals, Chora] and Dramatic 
Societies, Receptions, Banquets, Garden Parties, etc, 





Students received and visited. 
Thorough Technical and Theoretical Training. 
Musical Compositions Revised and Orchestrated. 
Bands under the Personal Direction of Herbert H. 
Hainton, for Musical Entertainments of Every 
Description. 
EXTENSIVE REPERTOIRE. 
ddvess 40, ST. ALBAN’S AVENUE, 


WEST BEDFORD PARK, W. 














VIOLINS by Eminent British and Foreign Makers 
at one half Expert's Valuation. One week’s approval. 
Finest TYROLESE WOOD for Violin Making 
Samples and testimonials Free 
MICHIE’S MUSIC WAREHOUSE, 

BRECHIN, N.B. 











FAMOUS 


Famous Violins. 


Violins and violoncellos were sold recently 
at Messrs. Puttick & Simpson’s rooms, and 
the following prices were realised: A violin 
by Joannes Baptista Guadagnini, with a later 
head, fromthe property of Mr. W. Nordheimer, 
{290 (Mr. Andreoli); another made by the 
same Milanese artist, 1753, £250 (Mr. Dykes); 
another of the same workmanship, £220 (Mr. 
\llan); a violin by Joseph Gagliano, of 
Naples, with the original label, £100 (Mr. 
Meyer); another by Hieronymus,Amati, 
(Mr. Meinel) ; another by David Techler, / 
(Mr. Meyer); another by Ferdinandus Gagliano, 
c. 1780, £70 (Mr. Williams); a finely inlaid 
example made by Joannes Gagliano, probably 
for a Cardinal patron, £100 (Mr. Balmforth) ; 
ind another by J. B. Vuillaume, £60 (Mr. G. 
A. Chanot). 

A fine specimen of Antonius Stradivarius’s 
work, 1719, bought from J. B. Vuillaume, and 
put up‘from Mr. Otto von Booth’s property, 

1 not reach the reserve price at 

Lot 117, a fine violin by Ruggerius; lot 

by William Hill, 1771; 
id and « Gagliano ; 
G. A. Chanot; lot 

» May 


T 
£7 
£7 


Me 


—_ 
co 0, 
hie J 


lot 2; 
lot 
78, viola by 


rnament 
lso be mentioned. 


Solomon. 
fEolian Hall, June 30th. 

If the appearance of Solomon did nothing 
more than show what systematic training can 
do for a naturally musically gifted child, it 
would have served a good purpose. That this 
baby of eight is phenomenally gifted is unde- 
niable; the very fact that he can memorize a 
Mozart piano concerto and play it with the 
Queen’s Hall Orchestra is in itself a good 

xcuse for astonishment; but we cannot say 
1ore. We were astonished at his technical 
facility, at his almost infallible accuracy, at 
self-possession and self-confidence; and 
we did not feel as if a great future lay 
xe him. We sincerely trust that we may 
mistaken; the germs of an undoubted genius 
are discernable, and it depends entirely upon 
plan arranged for immediate work, 
vhether he will turn gifts to musical 
count. It is a great responsibility that 
valves upon those into hands his 
ture is placed, The Mathilde Verne Piano 

te School prepared him for this concert, 
and we felt sure that he could not be placed 
der better guidance. With careful nurturing 

ir doubts may be proved false and a useful 
world. The Queen's Hall 
baton of Dr. Miller 
interpretations of the 
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anist given to the 
under the 
excellent 


Orchestra, 
Reuter, 


gave 


VIOLINS. 


‘Midsummer Night’s Dream.’ Overture, and 
Smetana’s ‘ V/tava’ (Moldau) tone LF. 


noe 
poem 


Mr. Emil Sauer. 


This perfectly equipped 
recital on May gth, at the Queen's 
of _ rather hackneyed —Be 
Sonata Appassionata, Schubert - Tausig 
Andantino con Variastone, two of Mendels 
sohn’s Lieder ohne Worte, a group of five Chopin 
exotics, ‘ Nenta’ by Sgambati, two pieces by 
himself and Liszt's Rakéczy March Rhapsodie. 

The clarity of Mr. Sauer’s readings and 
his extraordinary command of the keyboard 
compelled wonder and admiration, but we 
cannot say Variations of tempt 
do not make up for loss of quality in tone. 
The audience were enraptured by the Mendels 
sohn items, and the Scherzo of Chopin so much 
so that Mr. Sauer gave us a Posthumous Valse 
(Chopin) which we thought he played too fast 
for brilliancy's sake. 

In our mind the most 
Sgambati’ 


pianist gave a 
Hall 


sthoven’s 


enthusiasm. 


interesting ventures 
op. 18, No. 3,a some 
what gloomy picture, and his oncert 
study No. 7 ‘llammes de Mer’ (dedicated to 
Leschetitzky). ‘Nema’ is in E flat minor, and 
towards the end changes to E flat major 
(fortissimo grandioso marcitissimo), but returns to 
the rather despondent original key with, how 
ever, a promise of better things just at the end. 
Mr. Sauer’s own compositions (2nd Romance 
and the Flammes) both have a certain floridity 
reminiscent of the musical box, but the concert- 
study is much freer from this defect than the 
Romance. We commend ‘Flammes de Mer’ to 
those wanting a brilliant concert étude. 


A] pase ’ 
were Vénta, 
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Miss Ethel Smyth, Mus.D., 
Queen’s Hall, Thursday, June 29th. 


\ very remarkable concert was given at 
Queen’s Hall on Thursday evening, June agth, 
by Miss Ethel Smyth, Mus.D., who conducted 
her compositions with rare ability. She had 
the important assistance of Mme. Blanthe 
Marchesi and a band of pupils, the London 
Symphony Orchestra, and the Crystal Palace 
Choir under Mr. W. W. Hedgecock. The 
overture to ‘The Wreckers’ illustrates the 
strange compound of religious feeling and 
hostility to passing vessels peculiar to early 
Cornish coast life. This was followed by the 
descriptive prologue to the opera ‘ Der Wald.’ 
It must confessed that the orchestra 
dominated the almost throughout. 
Mrs. Elsie Swinton sang gracefully H. de 
Regnier’s ‘Chrysilla’ and ‘ Odelette,’ 


be 
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THE CREMONA. 


the * choruses 
Rossetti), and the boisterous 
»’ (16th, century MS.), a wild 
f revelry in whi¢h the instruments held 
sway Mme. Marchegi, assisted by her pupils, 
gave the beautiful Ba@redictte from the Solemn 
Ma: in D, whi was repeated. An 
\nacreontic ode in praise of wine, translated 
by Dr. Smyth, was sung with appropriate 
vigour by Mr. Frederic Austin, and was 
succeeded by the beautifnl orchestral prelude, 
‘On the cliffs of Carnwall.’ Mme. Marchesi 
sang three songs from ‘ The Wreckers’ in 
superb style, after which the female chorus 
was heard to advantage in the ‘ Laggard 
Dawn, accompanied. In this chorus from 
‘Songs of Sunrise the movement for women 
suffrage was raised to poetic heights. The 
ime theme was treated serio-comically in the 
mixed chor + 20% ),” tL realistic edley in 


which the street skirmishes of recent years 
are cleverly reproduced, with the prophecy 
that ‘ Nelly Bly’ on waking ‘ will get it’ p 
the vote. The final chorus, in which the 
audience were invited to join, was the ‘ March 
of the Wome \ section of the audience 
wore the familiar colours of the cause, and 
gave the daring conductor a warm ovation for 
its behalf. Dr. Smyth is a 

) rank as composer and conductor 


| 


rigimal and brilliant concert L mi 


t 
itten. he programme contained 
from the skilled pen ol 


F.P.M 


Miss Elena Gerhardt.— Though indulgence 
was asked at the Queen’s Hall on Tuesday 
evening, June 13th, for Miss Elena Gerhardt 
on account of a l, the audience did not 
need to remember the fact as her beautiful 
voice was clear and well modulated, and hei 
three groups of songs were thoroughly 
enjoyed. Her choice included R. Franz, 
Mozart, Weber, Schumann, W agner, 
schaikovsky, and Hugo Wolf, while the 
second group was devoted to Brahm We 
were especially charmed with “Mozart’s 
‘Schlafe, mein Pyvinzchen, with its tender 
pranis ime Webe ‘( nbefang: nhert, the 
passionate ‘Jéh grolle nicht’ (Schumann), the 
delightful ‘Fea chen, du sollst’ (Brahms), 
n which the effect of two different voices was 
cleverly rendered, and ‘ Dey Freund’ (Wolf). 
For encores, Miss Gerhardt gave ‘ Dery Mond 
steht’ (Brahms), and ‘ Wiegenlied’ (IX. Strauss). 
She was most fortunate in the accompanist, 
Mr. Arthur Nikisch, a master who evince 
sympathy and comprehension of the varied 


’ 


aud characteristic melodies presented. 


W.,.R.M. 


Felix Salmond, who had intended to give 
his ’cello recital last month, has decided to 
postpone it until next season. ‘Those of bis 
admirers who had been looking forward to it 
will be not a little disappointed. 


Our Music Folio. 


Published by Messrs. Ascherburg, Hopwood & 

Crew, Ltd., No. 16, Mortimer Street, W. 

‘Coronation Cotillion,’ arranged by W. F. Hurndall, 
and music by W. F. Hurndall, and Thurley-Beale. 
1/- nett. This is a really fine dance, and the author 
is to be congratulated on his achievement. The steps 
are given with full instructions. 

Dreaming,’ b \rchibald Joyce 1/6 nett 
Another beautiful waltz which should be the vogue 
through the next season 

Carina,’ by Reginald Somerville. 1/6 nett. This 
is a charming piano Morceau pizzicato 

‘ Haytime Song,’ words by Ethel Newman. Music 
by Dorpthy Hill. 1/6 nett. In D, F and G. A 
delightful song of 

‘A lad should woo in playtime 
‘’Tis love, ’tis love, that wins in haytime.’ 

rhree pieces for the organ by J. Stuart Archer 1/6 

tt 1) Melody (2) Minuet (3) Solemn March. 


hese re an excellent dd I to the organists 


repertoire 


Published by Messrs. Bosworth & Co., No. 
H r Square, W, 
ibillage,’ by Giacomo Marchisio. This is a fine 
uranged as a quintette for stringed instru- 
6 nett Viola principal, violin 1 and 2 
Also for piano or a quartette of strings 
d'Amour,'’by F. G. Byford. Can be had 
violin and piano, orchestra and ’cello and 
cello. P 2/- nett. A beautiful addition 
nus 
ished by the Opus Music Co., No. 22, Leicester 
square; W.C 
vo short songs for itralro and mezzo-soprat 
by Frank Kent 1/6 ne Translated by W. H. 
ison (1) ‘ The Princess.’ ‘All but tell of love. 
Each wild-bird, star and flower tell of love 
‘Constancy,’ words and 1 by John Morland, 
14nett. In F A good § y 
Overture Hypatia r orchestra, by W. Borders, 
quite one of Mr. Border's 
ano iby 


| | 1 
WICK 


op. 99 Piar 
best compositions is transcribed for the 
Cecil Goodall 

‘The Snow Storm’, words by E. Banks, music by 
A. W. Goodhart. 1/8 nett. In A flat minor. This 
is an effective and delightful song. 

‘The Comet, composed by Bernard Romer, 1/4 
nett. A really good Gavotte. These are not easy to 
obtain now-a-days. 

‘ Berceuse,’ by Ronald Blair 4 nett. A good 
piece for the piano. Andantino 

‘ The Golliwog’s Wedding,’ by Arnold Blake. 1/4 
nett. A good march or two-step. 

‘Songs Without Words,’ by A. E. Dyson 1/4 nett. 
I violin and piano, commences moderate, and the 
aria is andante cantabils Not difficult 

‘Valse Ideal,’ by W. Scott Minchin. 1/8 nett. 
charming waltz 

‘Entracte Thoughts,’ by Bernhard Fischer. 
nett. \ fine piece tor the piano—wants play ing, 

The Star Valse,’ by Ugo Nastrucci. 1/8 nett. 
bright waltz that goes with a swing, 








STAINER’S STRINGS 


HESE STRINGS are prepared by a New Process from the 

finest. gut of English lambs, and, owing to the use of a 

powerful antiseptic during manufacture, the finished strings remain in 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST, 


Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths, 
Very Durable—Stronger strings cannot be made. 


A Sample coasisting of——3 full leagths EB, 2 full lengths A, 2 full lengths D, ‘4 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7. 
Spetiac Prices For QUANTITIES. 




















GENUINE RUFFINI VIOLIN STRINGS—E 8d., A 8d., D 10d. each, Post Free.. Guaranteed 
Fresh and Direct from the Factory. 





Repairs carefully done by Experienced Wiorkmen, 


THE STAINER MANUFACTURING Co., Ltd., 


» VIOLIN DEPARTMENT, . . 
92. ST. MARTIN'S LANE, TRAFALGAR SQUARE, LONDON. 





NEW CREMONA VIOLINS. 


The most brilliant achievement in the art of violin making. 





The New Cremona Violins are the finished product of 50 years’ experi- 

mentation. Each instrument is an individual study, and is by itself a work - 

ofart. ‘The physical construction is perfect, and in quality, in sweetness, in 

brilliancy, in carrying power and in responsiveness, these violins are beyond 
question. 


The Equals of the Old Italian Masterpieces. 


The greatest living violinists and musicians are unanimous in __ 
testifying to the New Cremona instruments as being the highest attainment 
in violin construction and veritable triumphs of skill, genius and taste. 


THIS IS THE MOST ELOQUENT PRAISE OBTAINABLE :— 


E. YSAYE writes:—‘ They possess all the qualities of the Italian violins ; their tone has nothing 
of the roughness of new violins, and its purity and volume make them the most valuable models 
of modern musical instrument making.’ 


And the New Cremona is within the reach of all. 


Sole Representatives for the British Empire :— 


Meare, BREITKOPF & HARTEL, 54, Great Marlborough St., London, W. 
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FERENCE OU APEP RADARSAT ara 


J. CHANOT, Mirecourt, 1760-1830. 
G. CHANOT; Mirecourt & Paris, 1801-1873. 
" G. CHANOT, London, 1831-1895: 
JOSEPH CHANOT, London, 1865. 


——— —~ 


JOSEPH CHANOT, 


Expert and Dealer. 





The name of CHANOT has ‘been well known for over 150 vears 
in the violin world, not only as Makers but as EXPERTS. 
Most famous instruments have during their history passed through 
the hands of the firm, and at the present day JOSEPH CHANOT 
represents in London the lineal descendant of JOSEPH & 
GEORGES CHANOT, and at his atelier can be seen instru- 
ments by Stradivari, Guarnerius, Amati, Guadagnini, Landolfi, 
Vuilliaume, etc. etc. 


Only Address— 


No. 157, WARDOS REREET LONDON, W. 


nt, 





Opinions given as to the make and value of old instruments for a moderate fee. 


‘ANNUAIRE DES ARTISTES? 


PUBLISHED IN PARIS. 
The Universal Musical and Dramatic Directory. 25th year. 





An unique publication giving information, and circulating all over the world. ‘The 
most important publication of its kind. 1,500 pages. 4to size. Invaluable to the trade 
and profession. : 

Biographies.of living ‘celebrities, with portraits on art paper. 

The ‘ Annuaire des Artistes’ is an exceptional advertising medium. Only a limited 
space is allotted for advertisements, and most of these are in between the reading matter. 
Advertisement Terms: {12 per page or pro rata. 

The Price of the Volume is 8/- 
(By Subscription until the end of November), 5/-. 





For Advertisement Cabcns ied to JAMES WILLING’S, Ltd, Advertisement 
Agents, No. 125, Strand, W.C. 


The Volume may be obtained from Messrs. Der Librairie Francaise, 
16 & 18, Wardour Street, W 


For insertion of Biographies apply to H. BONNAIRE, 20, High Holborn, W.C. 


Telephone—5352 HOLBORN. 
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